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"How compicated simpl e things can 

be sometimes and how completely 

simple , complicated things ." 
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King Lear , the Space 
of Tragedy by 
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9-3 

-- ·---·-··- ·-· --- -

1710 Octavia St. 
San Erancisco , CA 

94109 

I love the complexity the 

poem makes . It may be 

difficult to expose these 

f a ltering feelings in l i nes , 

but I wanted to share some 

of my surface f eelings wi th 

you. 

having seen one buddha 
he will see another 
and t hen another, 

he climbs mt. br unD 
f or i ts wild-f l owers 
and broken wine-b ot tles 

there are no trees 
t o bar ricade the senses 

Sokus hin Jobutsu Gi 

or clean skies to i nter fere with 

jet-engines parted to the west 
with t he name of buddha 
on t he lips of r e .Uity 

t he wires overhead do not crackle 
t hey hu! i n t he wind 
a drumbeat in the ears 

here, ther e i s n o entertainment 
of mantras, dhar ahis , su tras , 
or sitting i n the sun, quietly. 



Dear Friends: 

Irv Thomas 
3056 Hillegass St , 
Berkeley, CA 94705 

For ever;t issue recei v.ed, I int.ended to respond, but the time went by too 
swiftly, and there was the next! I finally (in the face of the generous note on 
Black Bart) can tolerate JTtY' own wretchedness no longer. 

Yes, · I am an outlaw, a rebel, and more than a hobo - a bwn. Have been a 
black sheep all my life, altho before a dozen years ago I tried as hard as anyone 
to cloak Jl\YSelf in wolves' clothing. (The wolves that James Kavanaugh had in mind 
when he wrote "There are men too· gentle to live anicng wolves ••• n). I finally stopped 
playing all the games - being 1responsible 1 , earning a 'decent' living, getting a 
'head', and without even intending to, I slowly undertook my own spiritual search. 
I kind of backed into it - somebody gave me a tarot reading, someone else showed me 
the I Ching, I found an early affinity with Taoism. But I guess I always resisted 
this 'master' stuf"f. The principle made sense to me, but I lias too quick at spotting 
their clay feet. 

I love Watts' insights, as expressed in his writings, but I recall the blurb 
of praise he had written !or someone else's book, (loose~ · quoted): I liked this 
book so well. l couldn't put it down, and it cost me a full day's workl And I thought, 
Ye Gods 1 This guy bookkeeps the 1cost 1 of a day 1 s work? '4nd then one day l phoned 
him to get his clearance on an article, picked up from some other publication, that 
I wanted to reprint in Black Bart. Reached him, nnally 1 after three calls to his 
houseboat, only to have him start chewing over the question of whether this was the 
'right' version of the article, or whether he'd said it better in some other version 
that was floating around... and I mean, he was serious l 

Reminds me of the long-ago time I was in the actual presence of the great 
Paramha.nsa Yogananda, before anyone this side of Bombay really knew who he was. He 
was giving a. talk at San Francisco's old Scottish Rite Tem:Ple on Van Ness Ave. (this 
was in the lli:i.d- '40s), and I was a 17-yr old kid handling the public ad.(4-ess system. 
What !.. saw was a rather dour-looking old man with long black hair in some kind of 
robe, looking for all the world like a grouchy grandmother. 1't7' eound-mox;dtoring 
table was right out on the floor below the stage, and before I realized it I was 
literally trapped between the Paramhansa and his small audience of not more than a 
few dozen people. Up on the stage, he called for everyone to rise and begin with 
some deep breathing exercises, the audience stood, and I didn't know quite what to . 
do, being not quite in the audience but not very much apart from it, either. Finally, 
to look as inconspicuous as possible (ha!), I stood and raised my arms with the rest. 
At that moment, the Paramhansa gave me such a withering glare (for trying to upstage 
him, I presume) that I don't think I'll have an eskimo 1s chance in hell of ever making 
it to any nirvana h! has any say about. 

Well, yes~ they have clay feet, or they can't stay clear of the corruption of 
power - as we know all too well from Jim Jones, and the recent dem:i.se of Muktananda 
and Roshi Baker, and tales of many others. But I wonder if this isn 1t telling us 
something else than what we usualzy conclude. Maybe several things. Does 'giving 
ourselves over' to them necessarily J11ean that th7y must be worthy? Isn 1t the 
question really one of release rather than worship? 1 teacher is a teacher quite 
regardless of his level of perfection - so why do ~e put them thusly on the spot? 

continued 
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cont inued 

Sure, it's a proper concern, the use they make of our faith, our fortunes, 
in some cases our bodies - b~t is it our concern or theirs? I mean, if we are 
attempting to free ourselves of the attachments, the material concerns, the links of 
ego and image, isn't this very challenge a part of the trip?. Consider, for ex.ample, 
that the two-dozen Rolls-Royces that Rajneesh has burdened himself with (yesJ) repre
sent the very successful release from those attachments that went into them, by many, 
many of his followers. And feel a bit of concern for the risks with karma and power 
that Ra.jneesh has chosen to bear. (I suggest, even further, that if you cannot see 
this perspective, had you not better look to your own feeling a£ attachment to a 
Rolls Royce?). 

There is something else that may be coming to light in this master/chela 
business. However much we may :imitate the for~, we in the west do not have the 
eastern state of mind. Furthennore (allowing that there have been legitimate western 
schools of discipleship), the really deep age of illusion and ma.ya may be now behind 
us, or moving ever more swiftly in that direction. We lllB.Y have reached the point of 
evolvement where we are able to progress spirituaily on our o'W!l - or with the aid of 
non-specific teachers, which is much the same thing. 

I have had teachers, every bit as potent, I am sure, as the various 'embodied 
masters'. When one truly, and awareq, lives by the I Ching for many years, it comes 
to provide that sort of influence. When one understands the chosen vehicle of path, 
be it relationship, or job, or cause, or way of being in the world (as, for instance, 
poverty or chastity), ·then one follows a teacher. Poverty has been mine, as also 
hitch-hiking and the publication called Black Bart (and, of course, the I Ching). 
And one more: the time-cycle, which I have yet to write about. Ea.ch of these has been 
pursued with a devotion that has given them total rein over my ego-self, ray thinking 
mind, when it's been approP.riate. 

What they all lead to - each one - is that Life is seen to be the teacher. 
As friend Sherman Chickering puts it, everything thitllappens becomes 1a throw' (an 
I Ching 'throw.' of' coins). We live in the constant flowing water of release, That is, 
as long as we are willing to let 1 t happen. We all have our limits, of course. But 
my point is that the teacher no longer needs to be the Master. Some may still find 
the Master to be the 1IOst direct route, but he holds no longer any secret that i s not 
available in the wide world to the willing spirit. 

More than ten years ago, when I began this late-life spiritual search (in fact, 
before I had conscious'.9' embarked upon it), I sat late one night in a Palo Alto pizza 
parlor, in the cups of misery over some disappointing romantic interlude, and wrote 
some verse of which I shall quote as much as this closing space will alJ.ow. I seem 

. to have known intuitively that the more of spirit we 'see' the less we have need to · 
speak of it. We don 1t need to keep persuading ourselves, and certainly not others. 

On a big trip 
Ibn't even KNCWWi\7 

Where I'm goin' 1 

All I know is the climate's fine 
the weather's great 
the color 

is beautii'ull 

On a big trip 
There's a world out there 

I've never seen! 

- - ---- - ---- ·-·.---- - - - - -

I 1rn seein' things I never saw before 
And it's happening so fast 

and slow 
and crazy 

That I can't put it all together yet 

But it's a TRIP 
Man 

It's a tripl 

And if I get thru it all ve 
You'll never hear of me again! 

C~~ - Irv Thomas 
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Dear Ananda: 

Thank you for the current CHFL. Gung-Hai-Fat-Choy to you and 

all. And congratulations to all friends who were born in the 

year of the "T'ai Chi " mouse--a .very auspicious year indeed! 

I would like to offer a couple Chinese tidbits, a visual 

calligraphy of the mouse ; and an invitation to app ly to our 

Study Tour in October. 

Mouse(or rodent), being the first animal to appear before 

Buddha on New Year 's Day, generally shows a person of great 

incentive and productivity, also the first to listen and 

respond to wisdom;and one who knows to chew and digest 

"big ideas " in practical small dosages. 

Gung Hai Fat Choy are 4 Chinese words(Cantonese pronunciation) 

of respect(wish you)-happiness-sprout(flower) -prosperity . 

Our first China Study Tour(Oct .9-Nov . 8,1984) is specially 

designed for those who have a genuine interest in the real 

China. I would like to offer the opport~ity to Cloud-Hidden 
"' friends before we receive general inquiries. For details, 

write or call us at L~ving Tao Foundation , Box 846 , Urbana , 

Illinois 61801 . 217-337-611 3 or China Worldwide Travel at 

12 E. 41st.(suite#l305), New York City 10017. 212- 684-4884 

C/'1~ ! G~ ~ J-l../fj~ 
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·LETTERS RECEIVED 

SOME NOTES FROM YU.LOW MOUSE 

BHEUDH : to be or to mak e aware (from lndo-European roots, 8000 BC ) 
BHEU : to be, e x i st 1 grow + DHE: set or puti e tc 

THUS to s et or put into e x istence or i nt o grc~th or ma ke grow 
THUS as it grows it becomes AWARE = a war eness 

BEO- DAN COldEng) : procla i m= BID 
BUDON <Teut ) = BODA (OldEng): messenger 

HENCE 80DI AN: to announce: BODE 
BUD-il-. .:-.z = -il:(·:;.·::i ; -.:..z: he ·=·r· c•ne 1 .... .rho 

HENCE BYDEL COldEng >: herald and 
BEADLE Cl ate Eng): messenger 

SUDAN <Teut) HENCE BODH ( OJdNorse ) : command, omsBUDsma n 

A me s se nge r e xi sts to make "others " AWARE of hi s message by 
proclaiming, announcing, communicating the commandment. 

A me s senge r is also one who is AWARE that he has a message and 
t h e p u r· p o s. e of de 1 i ',-' e r· i n g i t , c omm a. n de d ( s"? t l n t o mo t i on = c r· e .:c. t e d 
fo r t h is p u rpose ) b y the s en de r of the message: an announ cement for 
those t o whom h e carries it. 

Using the Feudal-King met aphor, the commoner is n on - exis te nt 
unti 1 ratif ied, accepted, acknowledged by said King, Lord. A role 
comes int o existence when and onl y when the Kin g-commander makes, 
cr·e c.. t es. the r· crle .:i.n d fil l s. i t v . .1ith indi\,rid1Ja.tion. But that per .. :.crn 
only exists in order to fulfi 11 the Ki ng ' s purpose, desi r e, wi s h , 
c :.:•mm .:i. n d , l.•.,1 i l l . 

THUS it is our immediate n e ed to bec ome AWA RE tha t each of us 
·=--r· e i n d i v i du.;:,. t e d Ol'·JLY t c• m.:..k e " other· s0 Al, ... JAF:E of s.ome me s.s .. ::<.rJe S-i? n t b>" 
the Cosmic Force ( etc) whi ch crea ted us. 

AND (why I wro te this ) : 

E:OD-HATI ( :3a.n ·::cr·i t): he .:t1,,_1.;..k es. 
THUS he comes into awareness , he becomes aware; 
THIJ'.:;; he is. en 1 i gh t ened = BOD-hi s.B. t h.1 a = BUDC>h .:r, = BHEU-DHE (not 

u 8C1Crd a.h 11 
) 

CONCLUSION: (you draw it 1 ) 

AND NOl. .. J: for· m;v ne::< t and f i n .:i.1 .:.ct : THE ~( I LLEF.: 1 ~ 1 

"ANGEL" is. 3. !3r· eek: tr· ans.J 2,t i c•n f r ·c•m the Hebr· et1.,1 "MAL ·'A ~< H" : 
"me ssenger ". 0 ANGELOS" or "ANGAROS" : CGree K) (700 bc ) mean t not only 
" m e- ·="=· e n g e r· " bu t m ':' r· e : " mo u n t e d c o u r i e r· " • T h e e ,:.. r· 1 y C: h r· i ::.t i a n 
t h ink e rs ( 300AD > conscious ly used this word in tran s la t ion to carry 
t his specif i c meaning. 

A n " ANGEL " t h e r1 1 s a mo u ri t e d c cu r· i e r • An d 1 .. ,1 h a. t i s. h e mo u n t e d C• n ( Ci r · 

in ) ? A space -suit : an organi sm adap ted t o the env i ronment into 
1.,J h i c t-1 h e i s. s. e n t . An " Af'-1 GEL 11 

, e >: i s t i n g i n h i : . : . p ci. c e - :. u i t , " c c•m e ·:. " 
to earth , a s a messenger or c ourier . Two questions become 
impe r a ti ve: (1) what me ssage doe s he brin g and ( 2 ) to whom does he 
br ing i t? Tak ing the seco n d fir st : S in ce the re is only one Re alit y 
i n e x i ::. ten c e : t he Cc•sm i c Ft:e a. l i t y, Gc11j : .p e a.k ·:. o n I / t o 13od: the r· t? i s 
n o o t h e r· a. 1 t e r· n .:<_ t i •.,.r e . E: u t .:.. n " At"-1 GEL " I S i n d i v i du .:,. t e d : t h u s. t h e-
"messe nger" speak s to ot her indiv i duated energ ies in t heir space 
suit s . But n eve r forget th a t the messe n ger does NOT ~p eak t o 

O-? continued 
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''Jlf> I 

>--v s. p a.ci:- - ·::.ui t s. ; he ::;.pe :<Y·:. to "1'··1At .. J", t h e i nd i •}i•j u zde d 13od Lo.JI T HIN t:h 12 
·=:. p .; _c i? -- -=-i.J i t , 

S Ct , l.·.J HAT I ::; THE t"·1 E S ::;;A GE i t h e n ? E: u t , s. i r , y o '.i ·· r· t- s. t i 1 l l o o k i r. ·~ f o r· 
ab ·::. o l u t e s. . "{ o tJ a. r· e s t i l l i n t e r· p r· e t i n g " mi:- ·::. ·:.a. g e " t o me 2. n s. om e 
a b <.: t r· a c t i o n ~ s. om e g e n e r· a I i z .~ t i o n , -::. om e c l e .::<. r· =· i n g I e s;. t .:;.. t I? me n t v,1 h i c h 
e x ists " o ut t h ere~ as a truth t ha t you migh t ap p rehen d - grasp. Not 
t r· u e ! T h E- " me ;:. ·: . .:i. •;i e " i s. ~. f l o t . ._1 of t h a. t p u r· .:- u n de f i n e d , u n ,j i 1 u t e d 
Cosm i c Ener·9>' - the LOG[!:;:; : the t .. .,ior· d of God - in to the 1Mor· l d th'r· ough 
t h e wi 1 J of an "ange l ". In orde r to be made rele v a n t an d th us o f 
va l ue, the Logos requires modulation to th e particular place a n d 
e v en ts . Thi s is t h e purp o s e of i ndividuat i ng Cosm i c ene r g ¥ into 
indiv i d u al un i ts: "Angelsn. We a r e messen g e rs bring in g into e v e ry 
mome nt of our st ay he r e on earth, the omnipotent power of God and 
mo dulat in g it to t h e spec i f i c needs o f t: h e s i tuat i on b e fore us . 
Ye : . ~ i t s. o u n d s l i k e " s. i t u .:i. t i c• n e t h i c s. " an d t h e c o n c e p t i -;;. 1,.1 e r· / 
p.:..r· a.l i el. But tt-1.:.. t ter·m app l i e-;:. t o the t .. _ii 1 1 of th e iden t it y , 
" h om C• " : t h e c on d i t i on e d an d de t e r· m i n e d a. n i ma. l , a. n d n o t t c• t h e l1.J i 1 1 
•:J f " MAt·,j " t h a. t i n d i • . .! i d 1J a. t e d s p .:i. r· k c• f Co ·::.m i c En e r· g ::•' : t h e rn e s.-;;. e n g e r· 
"AN(3EL " of Gc11j. 
-----------------------------

Tc·m Th omp ·::.on ;it: 
" - me e t < i n g ) s. o ma. n ;~.. f r· i e n d s. o n t h i ·:. p a t h 1 e s. s p .:;.. t h • " i s. i mp o s. -;;. i b 1 e 
unl e ss t he pa th s in t er s e c t - BUT a n intersection is defined as where 
two actual paths cr o s s . 

BOBART CREOLE FINCHLEY, the 14th: 
1 - "History seems to me to be a one-sided (pre j ud i ce d) account o f 
t h e f a ct s . " But then too , s o i s a ny st at eme nt ma de b y man~ 
i n c l u ding y ou r s ( and mi ne ) . 

2 - " - .~ 11 .:<.o: ti cin - i -s. vicil ence - " If ·::.o, the n r ·a.i n, e1.,; en g e nt l e 
nouri s h i ng rain is v iolence. And the gr owt h of a s prin g Crocus i s a 
v i o le n t a ct. Meth i nks th i s is a thought actuate d b y the mout h of 
m.:..n. 

3 - S h i ".J .:i. i =· t h e sym b o l c• f t h e e t e r· n a. l c r· e a. t i •.J e ./de ·;;. t r· u c t i \j .:- r· t- ~" 1 i t r· . 
~;uffer· i ng i s l .. ,1h.9t vH? , in c•u r· m i nd~ do t.• . .1i th thi? f .:c cts. , th e r· e 2.1 i t :r· , 
t he a c t ion. E:u t ther·e c a n be 11

.:- 1,.1 il" in Gc·d ·'s. c:r·e .:..t ion a.nd "goocl" !n 
de st r·uc ti •.,1eneE.s. 

4 - Lo v e l y poem : "What dream do es the world hol d - to l u re me from 
C: h e r· e ) 11 

• F or· " d r· e .-E<.m " I s. u b ·::. t i t u t e " F C• l 1 :>' " , " l.) .;r. n i t / " , " I 1 l u '=· i C• n " , 
" Ha 1 1 u c i r 1 .;:;.. t i o n " , " Fan t a s y 11 

• 

c - ,,_ 
~· ;>' e 1 1 01 .. ,.1 ~ i : . t h e c o 1 o r· of o u r· s. u n - " a n d t h e r· i s i n 9 -:. u n i ·::. t ri e 

f or enl i ghtenme nt - wh y el se wo u l d t he mouse fac e e as t ? 

6 - Ye ll ow Mo use's V i ol e nc e: I ten d to l o a d t hese wor ds wi th gui l t, 
b .:;.. d , e ,,.. i 1 , ·=· i n ~ o 1J g h t , s h o u 1 d , rm; s. t , c om p u 1 :-. i C:• n < .:.. l 1 i,1 i c• l e n t ) • I .3.m 

ext r eme l y s en si ti ve to the l o a d in g in the l a n gu age of o t h e ~s . I c an 
de t e c t , i n .:i, •= C•mm u n i c .B. t i on , t h e E. 1 l g h t e s t i: on t 2.m i n .;:.. t i C• n , u n c on ·:. c i ::i:J s 
i n n uendo in the tone o f vo i ce, pos t ur e, at t itude, g e s t ur e or wo r ds 
o f a no ther. One might guess th a t I hav e a gr ea t n e ed to b e t hus. 
l .. ·.J h i c:h b r· i ngs. up hos.ti 1 it ;~" The c ciun ter· is. : t h e r·e- i ·::. HO i ·::.su e in 
I i f e t h a t ever c a n be mor e imp or tant t h a n the l ov e of othe r men. 
WHAT? You me an that >>>>>>>>>>> TRUTH <<<<<<<<<<<< i s not to be 
defende d against the on s laught s of hi d d e n meaning in th e 
subconsciou s minds o f me n ??????????? ?? THERE CAN BE NO ISSUE MORE 
IMP ORTANT THAN LOVE ! ! ! ! ! ! ! ! ! Thanks a qa in, KHA ROD-BEREGT. 
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t,!OTE:::: on Is-~.ue # -6 (._i u s.t t1 .... 10; ho HD::i: (1) F:ich.:c.r·d B up 
there in Mass: you wondered about wandering and so herein is more 
than you ever wendered about: 

l_,JAr·..JDEF.' = l.1.lAt,JDF:Et·-i 0-·1idE> = LdANDF.:IEN ([Jl dE) = 1 .... JAt·-lDF: ot~ (Teut::. fr·om -
WENDH: to turn, wind, weave= both wYnd & wEind 

= WANDlL-AZ = VANDALAZ = VANDALS: the wanderers 
=WAND= WANDE<MidE) = WONDE (OldE) = VONDE (Te u t) 

= VC~DR (01dNorse) :a supple twig 
WEND= WENDEN (MidE): to make one's way or fol le~ a path 

= WENDAN COldE): to turn around or away 
= L·.JAt·-.m.JAt,l < Dl dt·.Jor·s.e >: to tur·n to 

all from WE: to blow= WE=NTO = VENTUS <Lat>: VENTi late 
= WE-DHRO = WEDDER = WEATHER 
= WENTNO = VANNO =VANE; (V)FAN 
= A-WE-TMO = ATMOS: breath 
=WE-TO= VATI (Sanscrit>: he blows 

Thu·::. klAf··.JDEF.'. is- j u5.t .:c.s i 11 1.1 :. i 1 . ..ie- a.·:. ''°''e fee 1 it: "bl mi.: in.·· in tr1e 
V.i i nd 11 

WONDER= WONDREN (MidE) = WUNDOR COldE) = WUNDAR <Teut) from -
!_,.)EN : t o de 5, i r· e or s t r· i v e f or-

= WINNAN: to seek to gain thus to WIN 
= VIUt-·.JEr.J: t c• become a.cc us tome- d to = klot'ff 
= WUNSK = k~SCAN = WISH 

WENES = VENES (Lat) =VENUS: love 

= '.)Ef"·.JA 
= l1JDND 

VENETI: one's own beloved people= VENICE 
\)ENARI (lat>: to hunt 

= l.)Ai-JA: For· es. t ( ~;c..n ·::::.c r· i t ) 
= VANIDA: seeker <Sanscrlt for merchant) 

Thus WONDER is more agressive than we use it. To wonder is to be 
out in the jungle actively hunt i ng for what one desires, wishesi 

1 0 1
-) I?'=·. 

t-·.JDT E : [,.,IANT h .:<. s. a d i f f e r· e n t r· C• o t < el'··' a. - h = ~·J a a : em p t :;.· , 1 a c k , w i t h o u t ) 

8 u t .o.. l 1 me n h .e<. 1.1 E' a 1 L.\1 a y s l o v e d p o e t r· /' a. n d .3_ 1 l i t e r· a t i on : b C• t h o + 
these roots are similar. The correct vowel sound is more precisely 
the neutral sound. (Does WEN come out of WE ?) . 8000 years before 
Cl-1r· i s.t the sc•und VJE (a L,,1h i ·: .per·ed bl ovJn ''whe") t;,1a.5. the ~ .. ,ind 
i m i t a. t e d . I f '; de 5. i r· e : v .. 1 t-1 a. t ~"' e s t r· i ',-' e f or· " i s. i,...J E i·'-1 i t h a n .;.. s. a. l 
e r: d i r, ·~ ( t-<.I h e - n n r• n l i ~~ e i n Ommmm ) , d i d l . .J UN me -3. ;-, t h .;. t 5. u c h de '=· i r e ·;;;. a. n d 
t h e i r· a c he i 1J em e n t v,1 e r e ab l 01-<.1 i n -' i n t h e t1,1 i n d , t o o ; e r· go i l l u so r, /. ? 
:=;ound:. l i l<e M.0i.::0 'a to me. 

AND ( 2) 
to bOl.-'-.l , 
Herein: 

Ana.nda., you tur·ned me on L·,1i th thE- v,1or·d "N.Ei.mo" fr·om t·,JAt··1ATI: 
I t i,.,1.::i. s. 5 ei mu c h l i f< e NAME , t h .:..t I j u s. t HAD T 0 go t o v..io r· k . 

HAME = NAMA ". (11 dE) = t·~AMrn·.j (Te u t) 
= NOMEN (Lat): name and repute 
= ot·.J rn·-·1A < Gr· V ) 2. l s. C• ~- u f f i x e 5. - on ym C• r· - on :~'m / : n am E' 

from GNOSIS = GNOMON = GNO: to Know+ MON: man or individual 
THUf: the knDL\1n one: he v-Jho i-:. n<:i.med: the named 
ALSO an indicator such as the stylus on a sund i al 
At··JD C• n e- v..1 h o I< n OL\t 5. ( 1,1,1 h 2. t t i m e- i t i =· ) 1 ,j u d 9 e , i n t e r· p r· e t e r· 
= GIGt"·-JD'3~:'.EH-i (Gr·k>: intuiti~.·e, intellectual or· E":::.oteric 

I< n 01._,,1 1 e d •;i e i a p p r· e h e n s- i on of s. p i r· i t u a 1 t r u t h 
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f r· om GhJ Ci : k n o• .... .1 , t o ma K e ~'. n ovm , t o de 1: 1 a. r· .e 
= KEN : we l l kn own, usual, fami I i a r = COUTH = KI Nf o 1K 

ACCO GNOSCERE = ACOGNITARE = AQUEYNTEN = AC QUAI NT 
=AD+ COM+ GNOSCERE: to know completely 

= AGNOSTIC = A from AD: not + GNOSTIC: not to Know . . = RECOGNIZE= RE: again + COGNOSC-: to know again 
aware that something has been perce ived before 

= COGNIZANT: fully informed, conscious kn~~ledge 
CO: intensive + GNOSC-: t o become acquainted w i th 

= IN: not + GNORA: kn ow = no t know = IGNORE, IGNORANT 
= GNOSCERE = NOSCERE =NOTUS= NOTE~ NOTICE, NOTION 

=CONNOISSEUR : COM+ GNOSCERE: he knows comple t ely 
THU'.::; ~=l-JOl,J : to be c mne s ci fa.mi l i ar· t1,1 i th s.omi:- th i n g, b;>' c .:i.r e f 1J 1 

attentiv e and frequent observation that one may impart i t 
clearly to others . 

PLUS MON from ME: good, timel y , seasonal 
=MA-TURD= mature, ripe 
= MA-NI = MANE, MANUS: God 
= MANi MON: a man, the indiuidual, one = AT- MAN 

THU~; t""1Cit"·J i s. t h e go<:• d , m a t u r· e i n d i •.,.i i du a l ( m an ) 

ALSO from NEM: to assign, al lot, take 
= N I MAN ( 0 l d E ) : t o t a. k e- , s e i z e 
= NAEMEL " quicK to seize =NIMBLE 
= NUMOL quick at learning " 
= NEME IN (Gr· K) : to a. l l C• t 
= NOMOS 
= NOME 
= NOMAS 
= NOM- E:30 

" 
pc1r ti on, u:.3.ge, ctJ:=.tom, l ..;i.t.• .. 1 

a lloted, pas turage , grazing lot 
wandering in search of pas turage =NOMAD 

= NUMES =NUMEROUS CLat ) : numb erJ d i v i s i on 
NUMBER= an alloted name 

Gt·-lO-MON [ ( g) n c•-mon J ( "n" "" n .:.. : .. :., 1 i t y on the •,.• o t.•,ie 1 ) = [· .. Jo-t .. ·10, 
No-Ma, Na-Ma, Na-mo . " ' Namo~ meaning (as a verb) ' to give homage 
to, venerate or salute; an exclamation of adoration '" =NAME . NAME 
is a word b y which an entity Cone : MON) is distinguished, valued, 
re preseHted, renowned Cre-known-ed ) . 

We have corrupted the mean i ngs. NEM is the root of NAME so 
1 ong c..s. a 11 the.. t is involved is a 1 abe l i ng ( a:.s. i gnmi:-n t ) for· equa. l 
al l otment purpo~es Ca number would do ) . But NAME ' s root was not 
NEM but GNO: to know, understand and value; it s original meaning 
incl uded the reputei esteem and valu e of the person to which the 
label pctinted . 

Thus NAMO is about giving esteem , homage, ven er at ion and 
salute t o th e value, reput e, kn owledge, maturit y of the hon ored 
one, b y wh ich he is known: the true mean i ng of NAME . In act ion , a 
b ov._1. 

YELLO!,,I MOUSE 
409 Atkins
Lancaster· , F'a 

1760 3 
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LETTERS REC1I VED 239 
Robert Finch 

De ar Friends: 

I am in earnest expectation, about the spiritual growth 
of all who may hear, and know, and see. I am with all who are 
gaining, and losing •••• 
A.O. and Elsa G • . - If you remember,"Imagine there's no God, 
imagine all the people, living life as ene", -John Lennon. 
In ohange , there is creation and destruction. The transformations 
at t he Zen Center are necess ary, and though old traditions 
suffer mutat i on in our minds, I think a goai of loosing the 
Japanese culture in Ameriean Zen, is a good one. But let us give 
a little prayer, and respect for them both. 
T.T. z~, A beautified meditation room. A possible devotee, whom 
holds something dear. 
Marian and Henri. Thank you for opening our eyes to the East. 
Each of us seems wound up, or running d<>wn in our lives, doing 
our karma. What a refreshing taste of cool springwa ter you are. 
Renee PIII. Sometimes its easier. Poems are easier if we l e t them. 
We spend our first 20 years being culturally programed, another 
IO years trying to loose our programming , IO years going nowhere , 
and 20 years getting there. Take it easy. Go with the flow. 
Y.M. After first reading you, I thought you were ofrendea by 
my words. But, I see no distinotion between I and Thou, us and 
them, I plead innocence. I have the right to be critical, or 
praising of you/me, us/them, or be silent. I want a lawyer. 
E.B. Snow: Covered in stardust 

the sun's rays struck 
the Earth chord. 
And Life sounded in the Silence. 

JoeL. I am still laughing . What a jokel The secret is that there 
is no Beeret ••• I love it. That really made my day.week? month? •••• 

P. S. , Sometime later: 
My thoughts have been as many places a s I have beeni sinc e 

la s t I wrote, but my heart greets you all with joy .•.• 
Fr om Louisiana to Las Angeles, I am still in transit here 

in So. CA. And s o my thoughts have transitioned from glorious 
ov e rtones of inflated r eligousphantasms, to where will my next 
meal come from? •••• Breaking the bonds of yesterday, and liv ing 
free for today. Though no mea l is free . 

ICURDK. I C LI R OK 2. 
I t hink that because of the ability to "repent" that the 

exercise of repentance brings on the creative/destructive 
dualism of art. I think s uch , becaus e f or the first time in 
2 years, 1 have pi c ked up brush and palatte knife, and 
impress ionistically lay ed down some paint on the canvas. Although 
I don't think that this will last long, the whole experience 
has been inspir ing. 

I don't want to take much more of your ti~e . So you t ake 
your own t ime , and do something with it .•• 

914 N. NAD!llI ST. 
BURBANK, CA . 9!505 

TAT TVA!Yl ASI, 

Rob er t C. Finc h 
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Ananda Dalenberg 
753 44lb Avenue 
S.F., CA 94121 

Liear .Fellow iio Boes: 
I still look nostalgically back to the old days of the beatnik era. 

I think Kerouacrs the 11Dharma Bums 11 does somehow convey the spirit of 
those days. There is also an interesting account of a meeting between 
Kerouac 1 Ginsberg, Orlovsky and L. 'l'. Suzuki in New York, told by Kerouac: 

l rang Hr. Suzuki's door and he did not answer. 

-suddenly I decided to ring it three times, firmly and slowly, and 
then he came-he was a small man coming slowly through an old 
house with panelled wood walls and many books--he had long 
eyelashes, as everyone knows, which put me in the mind of the 
saying in the Sutras that the Dharma, like a bush, is slow to take 
root but once it has taken root it grows huge and firm and can't be 
hauled up from the ground except by a golden giant whose name is 
not Tathagata-anyway, Docror Suz.uki made us some green tea, 
very thick and soupy-he had precisely what idea of what place I 
should sit, and where my two other friends should sit, the chairs 
already arranged-he himself sat behind a table and looked at us 
silently, nodding-I said in a loud voice (because he had told us he 
was a little deaO "Why did Bodhidharma come from the West?"-He 
made no reply-He said, "You three young men sit here quietly & 
write haikus while I go make some green tea"-He brought us the 
green tea in cracked old soupbowls of some sort-He told us not to 
forget about the tea-when we left, he pushed us out the door but 
once we were out on the sidewalk he began giggling at us and 
pointing his finger and saying "Don't forger the tea!"-1 said "I 
would like to spend the rest of my life with you"-He held up his 
finger and said 

"Sometime." 

-----------------------------------------------------------------------------~-

A NOTE FROM BRECK£NEIIXiE 

Bridge Breckenridge is on a cross-country "Walk for the Barth1' along with 

35 others. 'Ibey have often camped on lndian reservations. Bridge reports this 

interesting i tern to us Ho Boes: rrDid you know that 1Ho 1 is the expression of 

agreement, support, respect used in American Indian ceremonies 1'Z 

Ho ! 

By the way Bridge has his begging bowl out, hoping to receive a bit of rice 

now and then so that he will be able to complete the walk. 1be group belongs 

to no particular political persuasion. They would rather express their concern 

for the .Earth by this walk. ' · 
His address while on this journey is 1315 Spring Street, Calistoga, CA 

;Calif. 94515 • Note also his letter in this issueo 

A.D., .E;di tor 
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Letters Received 

A DIFF1RENT SENSIBI LITY , A GIFFERENT PLACE 

An Excerpt from a Book in progress, 

"Mysticism from the Inside Outtr 

Norman Moser 
·21 :10 9!!> st. l3 . 
Berkeley, CA 

94710 

A3 we entered the town .from a westerly B.!lflle, it appeared to be 

completely at one with diatnnt mountains. So rounded a.l'ld flowing 

were the buildings that they hardly appeared to bo different .from 

nature. The town seemed to deliberately blond itself with the ter

rain. the p~plins polkad hills and forceful backdrop ~osa. 

The usual idlers sat dozin~ on the plaza. Even a sleepy vil

lage may have proble.t'lB, bU; .from the loolra of things it was goL"J.3 

to bo like bathing at an ancient, still potent, s pri~. We cros

sed the plaza and continued easterly, where we .foWld a pookot of 

town which was an almost exact duplicate of tm village on tho pla

za ls west side: curving roads, sloping hills, be~utirul brown or 

white or blue adobe houses. Because of the:1r flowing hand-shaped 

feminine f'ar-ms, all the house s r e so:mbl ed cathodrals or tonples, 

which ia precia ely the revorse of the a:tt; uetion .in most Anglo torms. 

A few buildin3s in th9 vicinity of the plaza had two or three sto

ries 1 and even most of them resembled pa.laoea or monmnents 111.stond 

or official buildings. 

As we inche d .forward ~ tlm cnr, we saw lights ch~ing and 

knew tla t eunset waa mar. Finally we parked the car and started 

oi"f on foot up one of the nearby hills. Wo.lkitj; was muoh more com

fortable. The roads ware nai dirt anyway. Wo wa..lked along , not in 

the le o.st knowir..g where we were goi.r:c, anl not carin3 . After a.while 

we stopped am sat down in a larJe open area, hoping to get a troo.-

stll'ed view or tovm .from tbe hill. It wa.s tho last how of' lis ht . 

But from this s pot wo could hardly tell a t o\om was below llil, · so 

oloaely had the tmm blonded with earth, hills* b:rU.9h and tho few 

aca.t tcr0d trees. At f i rst this irrito.tod us s:L':lply becaus e wo 
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cont inued 

weron•t aocustoimd to it. But an we realized th!3 subtlety ot: s u.ch 

beauty as this, we got to· like it, and tho longer we sto.yed in that 

part of the country, th9 more WO liked ite 

At lenn;th we tho'0ht we would look !'or our friend's house.· We 

mot a.;n old Chicano man comin3 up tho hill in tho slowest kind of' 

deliberate dano~. He told us that tho street whera our friends 

lived was on to;> or the mesa, and told us how to get th~ro. We 

were surprised that too tG1n went up the mesa too, and on the way up, 

discovered that there were two r.iore oomplete vill~os on the top of the 

sides of' tro mesa, and. one or them resembled very little the rest 

or town. · It had tho usual sq'Uarc-shaped houses, each very like tho 

other, no bre athing space f'cr houses or yards, "t-dth la.113e apartment.tv 

house projo cts . bluntly put up hero and there. This was certainly a. 

different s~nsibilit-y at work--of cold, ho.rd, squared-of £ modern 

temper. Here all the fol"IllS had odgos, cirolea beca.nn aqua.res, tho 

river stopped short. 

We reached our friends' attr~ctive bunga.1~~ a little af'tor stm

sot. Later wo lea.mod tra t the new pa.rt of tcwn was where tha Ang

los a.nu Anglicized Chicanos lived. We ooul:iln•t help smiling. 

Trouble is, I oa.n•t rcoall what tm·m this wa.s. Could it be 'ru

oumoari, or was it Snnta Rosa, Santa Fe or Santa Dar.iingo? Or WM 

it a tO'Wi'l I draar~od? Perhaps someone can tell r:io. 

Norman Mos er 
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On the Cross-country 
WALK FOR TH~ EARTH 

9..:.15 

Bridge Breckenridge 
1315 Spring Street 
Calistoga, CA 945 15 



-z-

9-16 



( . 

9-1 7 



(-

9-18 



. 
~ 

\ 

9- 19 

l 




